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ENA AIHMEPO AGIEPOMENO

TTH BINZIMOTHTA. THN KAINOTOMIA
KAI TIE NEE KATEYOYNEEIZ

TTHN KYKAIKH OIKONOMIA

THE MOAAZ KAI TOY DESIGN,
MEZA ATIO TO TIPIEMA
ENAAMAKTIKON YAIKON
MONTEAQN. [IPAKTIKON

KA IAEON. SE YNEPTAZIA

ME TO BRITISH COUNCIL

TTH ITETH TOY IAPYMATOE ONAZH.



To 16pupa Quaon Betel Tnv KApaTikn aAAayr oTo
EMIKEVTPO TG AMOCTOANG TOU Kat SIopyavwvel TTIOAAEG
OpACEIG TIOUL £XOLV GTOV TTVPVA TOUG TNV Tipoanddela
va QVTIHETWITIOTEL N KAPATIKN Kpiorn.

H KukAIkn olkovopia anoTteAel Kaiplo {Tnua yia Toug
Blopnxavikoug Topeiq Tou TAQVATN QUTH TN OTLyur).
Madi pe Tic alhayEg mou emudEpPouV ot SIadIKTUAKES
TEXVOAOYieq Kkal ) BloTtexvoloyia, BPIOKOPACTE OTO
HETQiXHIO Hlag Blopnxavikng enavaoctaong mou Ba £xel
apeaon enidpacn otn {wn pag. KaAAirexveg, oxedlaoTteg
kail dnpioupyoi £xouv aBopufa TPWTOTIOPNOEL Kal
enefepyacTei SnUIOVPYIKEG AVCELG yla Ta vEa UAIKA
riou B8a propovcav va HETAHOPdWEOUV TO HEAAOV.

2TOXO0G TOU TIPOYPANKHATOG £ival va SIEPEVVIIOOUUE

TNV KUKAIKI] OIKOVOUiQ JECW TOU OAIGTIKOU PaKOU

TOU KUKAIKOU OXESIQ0HO0U- HECW TWV TEXVWV, TNG
ONUIOLPYIKOTNTAG KAl TNG KOIVWVIKIG KAIVOTOMIAG.

Nea, avakukAwpEvVa Kal QVaKUKAWGIPA LAIKA HAG TIapEXOLV
KAvoUPIOUG TPOTIOUG Yia va PEWOCOUHE Ta anopAnta

Kal Tn xpron npwtwv VAwv. MNwg propolv opwg avta

Ta LAKA va BeAtiwoouv Ty rowdtnTa {wrig pag;

Ti 51apOPETIKO MPETIEL VA KAVOUV Ol OXESIAOTEG Kal

Ol ETMIXEIPNOEIG YIa va HETABOLV OTNV KUKAIKOTNTAQ;

Epeuvnteg, oxedlaoTeg, KaBnynTEG MAVETIOTNHIOL,
KQAAITEXVEG, ETIKOIVWVIOAGYOL, Qro OpyaviopHous

onwc to University of the Arts Tou Aovéivou, To Royal
College of Art Tou Aovbivou, To Mouoeio Victoria

& Albert Tou Aovbivou, To MNavemoTripio Tou Brighton,

10 Zuppouiio AnoBAnTwy kat AvakukAwang tou Aovdivou,
n European Fashion Heritage Association k.q., pag
BonBouv va katavorjooupe Kal va epapuoToupE TNV
KUKAIKI) OlKOvOpia.

Tnv mpwtn pépa, Ba £XOLUE TNV EVKalpia va eEeTacouvpue
TIG TTIO OUYXPOVEG TIPAKTIKES OE OTIONMOTE adopa v
KUKAIKOTITA, HECW UIAC CEIPAG OPIAILY, MAveEN cLTTroEwy,
ekBEogewv Kal eMOEIEEWV TTPWTOTTOPIAKWY VAIKWV Kat
TipakTikwv. Tn OeUTEPN PEPQ, N MPAKTIKY) £EA0KNON
pEoa ano epyactrpia Ba napdoyel MOAUTIUN TEXVOYVWOIa
OE QVEPXOHEVOUG KAl KABIEPWHEVOUG OXEOIAOTES,
ETIXEIPNHATIES ATIO TOUG XWPOUE Tou design kal Tng podag,
EMAYYEAUATIEG TOU HAPKETIVYK KAl TNG EMKOVWVIAC,
abwg ermiong kal oToug LIeLBLVVOUE XAPa&nG TIOAITIKWV.
KaB’ 6An tn diapkela Tou dinuEpou, pia oelpa PBivreo
ano tr cuAAoyn tou PCAI Ba avabeifel To Bepa tng
asipopiag arod Trn oKOTIA TOU EIKACTIKOU KAAAITEX V.



H ouvepyaaoia peta&L tou British Council kat Tou 16pvpatog
Qvaon annxei Tn onuacia mou Kat ot S0o opyaviopoi
Oivouv oTnVv KAIHATIK) Kpion Kal TIG SpAUATIKES TNG
erunTwoelg ot {wn Awv pag. Ta kKaBnpepva avTikeipeva
design dev avtavakAoUv POVO TIG TACEIG TNG HOdag Kat
TIC XEIPOTEXVIKEC BEEIOTNTES TOU SnUIOVPYOL TOUC, AAAG
gival kat cupPBola aflwv NMow TEAIKA QrOoTEAOUV ONUAavTIKA
TIOAITIOTIKA iXVN) TNG EMOXIG HAG. ZUVETIWG, Ol TPOTIOL

HE TOUG OTIOIOUG TA KATAOKEVATOUHE, TA XPNOIHO-TIOIOUHE,
TA EMAVAXPMNOIUOTIOIOVKE Kal Ta SiaBeToupe, anoTeAouv
Baogika {ntruara navw oto Bepa TG BiwaolpotnTag kat
NG KAPATIKAG aAAaync.

Kat Tig 600 pEpeg, N KUKAIKOTNTA TpooeyyileTal yEga
ano TPEIG SIaKPITEG TITUXEG:

YAika - Ta véa kukAIka uAIka Ba aAAa&ouv Tov TpOmo
TIOL OXeOIACOVUE, KATAOKEVACOUE, XPNOIMOTIOIOUHE KAl
SiaBsToupe O6Aa ta ayaba. Ztnv npwtn evotnta,

o1 optAnTeG Ba diepeuvrioouv vEa Plopnyavika Kal napa-
YWYIKA CUCTAHATA, arno CUVBETIKA Kal Kavoupla Guaika
LAIKG, KaBWG Kal KATola «TIEPIEPYA HEIYHATA» TIOU
avatpenouv Ta kabiepwpeva. H ykapvrapopmna pag
TIPOCEXWE HUTTOPEL va MepIAapBaver pouxa ¢priaypEva

HE VAIKG amno anoPAnTa, opyavika rj ano Tov wKeavo

Kal TIC apaliec.

Movtéha — Ta KukAika uAIka Ba guykpoTrjoouy, I akéua
kai Ba katevBlivouy, vEéa TIONITIOTIKA KAl LOTOPIKA POVTEAQ.
Mw¢ propolpe va oXeOIA00VHE KUKAIKA guaTrpata

Y1Q UTINPETIEG, ETIXEIPNOEIS, SIKTLA KAl KOIVOTNTEG;

Mw¢ propovpEe va SNUIOVPYHTOVLE VEOUG TPOTIOUG
katavaiwong kat pn§ikeAevba EMIXEIPNUATIKA HOVTEAQ;
Ti €idoug xwpoug Ba xpelaocToLpe yia va Bonbricovpe
autn N dnuoupyikoTnTa va avoioel;

Nootporiec — Z& auth) TNV EVOTNTA, Ol OPIANTEG

Ba diepeuvricouv SladopeTika ovaThipaTa aguv.
Mrmiopoupe va oxediaooupe HEAANOVTIKEG CUHTIEPIPOPEG;
Moia epyaleia kai Biwpara Ba evioxvoouv kat Ba
vrtootnpiouv trnv aAiayr] vootportiag; Ot opIANTES

Ba mapouvaidoouvy XESIAOTIKEG TIPOTEYYIOEIG WG

TIPOG Ta anoBAnTa, oL OMoieg PropoLV va aAAagouv
TNV avtiAnyn pag yia to 11 Ba £xel afia peAAovTika.
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09:30—10:30 Eyypadécg

10:30—10:50 Euxapiotieg

10:50—11:05 Outhiec | Mikpri Zknvn
Eicaywyn

Rebecca Earley, KaBnyntpia Biwoipouv Zxediaopol
Ydaouatwy yia tn Moda, University of the Arts London,
UAL, Epeuvntpla oe Béuata design Kal KUKAIKIG olkovopiag,
Zuwidputpia touv Centre for Circular Design, UAL

11:05—12:05 YAik@: Bioynyavika cuotrpara Kai gucsTripaTa napaywyng
[ophieg kar Q&A]

To péAAov Tou Brooxediaopon: Mia Tawvia
Carole Collet, KaBnyritpia Zxediaopou yia éva Biwaio MéAhov,
Central Saint Martins, UAL

Duoika kat ouvBeTiKa VAIKA
Ap. Kate Goldsworthy, KaBnyrtpia Zxediov KukAkwv Ydaopdtwyv
kat Zuwidputpia touv Centre for Circular Design, UAL

Aev eipacTe apkeTad vAIoTIKOL
Seetal Solanki, ZxebiaoTpla vAKwy,
I6pUTpla kal AilevBovtpia Tov Ma-tt-er

Q&A
12:05—12:40 AdAeppa
12:40—13:40 Movtéla: MNMoMiTioTika Kat lotopika Zuotrjpara

To Mouoseio: cuvtnpnTtig Tov napeAfovTog, pia nopTa oTo HEAAOV
Edwina Ehrman, Erukedaing EmpeAntpla Kootoupiwy
kat Yoaopdtwv oro Mouoeio Victoria & Albert

MNpoéypappa KukAikod Zxediaopoi oto Ellen MacArthur Foundation
Joe lles, Enikedairic MNpoypapparog KukAikol Zxediacpou,
Ellen MacArthur Foundation

lMNMpokAfoeig yia Tov KOoUo TG poedacg
Zowie Broach, ErmukedaArnc MNpoypauparog Mobdag,
Royal College of Art



Zavaoxedialovrag Tov KOoHO0 yOpw pag:

Eating the Goober

Biku MoubnAou, Zxedlaotpla pédac, KAANTEXVNG KAl OIKOVOLIKN
avaAutpia, cuvibputpla Tou Eating the Goober

Q&A

13:40—14:05 MaveA ZvlnTnong
Zuvroviopog: Parvinder Marwaha
YmevBuvn Mpoypappatog Design, British Council
Marco Rendina, European Fashion Heritage Association
Edwina Ehrman, Mouceio Victoria & Albert
Seetal Solanki, Ma-tt-er
BaAiowa koton, 2WO+1NE=2

14:05—14:50 Meonpepravé Aideippa
15:00—16:00 Nootporieg: MNpocwnika cuotrijpara aglwv
Avadnuiovpywvtag vonua:

AovAeiovtag pe avBpwmou Kal artofAnta vAika
Nick Gant, Zxediaotrg, EpeuvnTikog pévropag,
University of Brighton

AM\alovrag ocupniepipopéc: Love Not Landfill
Hannah Carter, YrievBuvn Erukowvwviakng Exkotparteiag
oto ZupBovAo ArtoPAnTwy & AvakikAwong tou Aovbivou

N£og tpémnog okéPng otnv Topodom
Zwn AyyehakorovAou, ZxediaoTpia kat 1dputpia Tov Topodom

Q&A

16:00—16:35 Mavel Zu{ntnong
Zuvtoviopoc: Rebecca Earley
Bikuv MoubdnAou, Eating the Goober
Zwrj AyyeAhakonobAov, Mouceio Victoria & Albert
Joe lles, Ellen MacArthur Foundation
Nick Gant, Community 21
Kate Goldsworthy, Centre for Circular Design,
University of the Arts London (UAL)

16:35—16:50 Zuynepaopara
17:00—19:00 AktOowon & Tactile Circular Pop Up! | ®ouvayi€ looyeiou
10:30—19:00 MapaAAnAn ‘Ex8eon Video Art “Earth Chronicles”

The Workspace (Xwpoc Anuiovpyiag) +5
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14:00—20:00

16:00—18:00

MapaAAnAn €xBeon Video Art “Earth Chronicles”
The Workspace (Xwpog Anpwovpyiag) +5

2710 mAaiolo tou Circular Cultures: Design, Fashion,
Crafts Ba napouaiaotei n €kBeon “Earth Chronicles”,

pla oepa Bivreo and tn cvAloyr tou PCAI og emipélela
¢ Kikag Kuplakakov, Artistic Director, PCAI Residency.

Epyaotripia | Galaxy Space & Galaxy Studio
(FaAagia 2, rtiow ano 1o KTiplo NG ZTEYNG)

Materials Portrait
Seetal Solanki, Zyediaotpia VAIKWV,
I16pUTpla kat AievBovrpla Touv Ma-tt-er

ZeKAeIOWVOULE TIC SLVATOTNTEG VEWV VAIKWY,
AVaKAAUTTTOVTAC Ta péoa anod Ta WoLaiTepa XapaKTnPIoTIKA
Toug. Auto To epyactripio Ba oag Swoel TNV eukapia

va enefepyacTteite Kal va dIEPEVVIICETE TNV MPAKTIKI 0ag
pEoa anod To npiopa Twv LAIKWY. ZTOXO EXEL TNV avartuén
EVOC VEOL AefIAoyiou Kal VEWV EpYAAEiwV EMIKOIVWVIAC

yia va dnuovpynoete T dikn oag naA&Era LAIKwY mou Ba
karadeikviel Toug S1Adopoug TPATIOUE LE TOUC OTIOIOUG
autd pnopouv va Xpnoworoinbouv oe rioAAanAd nedia.

ZUPHETOXN): AvoLyTo yia 0Aoug



18:00—20:00

18:00—20:00

Citizen Behaviour Change: Love Not Landfill
Hannah Carter, YrievBuvn Erukowvwwviakrq Ekotparteiag oto
ZuppBooiio ArnofAntwy & AvakikAwong tou Aovdivou

To oepwvapio Ba sloaydayel TOUG CUPHETEXOVTECG, HECW LIAG
artAoroinpevng dladikaaoiag, otov oxedlaopo plag kapnaviag
yia v ahAayr] TNg cuPTNEPIPOPAC TWV TIOAITWV, HE ETIKEVTPO
™ Budoun poda otnv oAn toug. Ot cuppeTEXovTEG Ba
HEAETIIOOLV TN CUHMEPIPOPA TWV KATAVOAWTWY UE EpYaAeia
NV gvouvaiobnon kat Tnv avaivon, evw Ba pabouv nwg va
dkTpapouy pia kapnavia o oadn Kai anAd pnvopara rou

va ennpealouv tnv aAiayn cupnepipopdc. Oa diepeuvricouv
dlaBeopa kavahia emkolvwviag, 8a €pBouv oe enadr) pe
napadoaiaka Kal Kowwvika peoa Siktuwaong kal Ba oxediacouv
TO TIEPIEXOPEVO KAl TO OTHOIUO TNG KAUTIAVIac Pe EPYAAEIO TN
dnuioupyikn okeyn, AappBavovrac unoyn rpoinoloylopolg
Kal peBodoug PETPNONG Kal avaAuong Tou TEMKOU QVTIKTUTIOU.
To epyaatriplo Ba TEAEWWOEL PE PIKPECG TIAPOUCIACEIS TOU
OKETTIKOU Tliow armo To kKabe Bripa g diadikaociag.

Zuppetoxn: DonmnTeg, EKMTAISEUTIKOI, EPEUVITIES, EMIXEIPNUATIES, KATAVAMUTES
mou evdlagEpovtal yia ) Buvoiun poda.

Re-Making Meaning in Virtuous Circular Cultures
Nick Gant, Zxediaotrig, EpeuvnTikdg pévropac,
University of Brighton

Ta anépAnta eival anotéAeopa TOO0 TOL Tt CKEPTOPAOTE Kal
aloBavopaocte, 600 Kat Tou TL Kavoupe. Mia anoteAeouarikn
KUKAIKI] OlKOVOUIQ TIPETEL va JIAG oTnv Kapdid Kal TO Puaid Twv
avBpwrnwy. Z& TiI XPNOILMEDOLY TA KUKAIKOU XQPaKThpa rpoiovra,
VAIKQ, CUCTHPATA KAl OL TEXVOAQYiEG eav dev vonuaTtodoTolv Tov
noMTIopO; Z€ QuTo To gpyactripto, o Nik Ba xpnolporooet pa
oladpaotikr £kBeon anoé acuvriBlota narnouTola, ¢Tiayuéva ano
apdeyopeva «aroPAnTa» UAIKG, yia va SIEpEVVOEL TN OXEon
vorjuarog-dnuioupyiac. Méoa anod ta LAIKA Kal Ta rarouTala,

Ol CLPHETEXOVTEG Ba EEETACOLY QVBPWITOKEVTPIKES TIPOCEYYIOEIS
yia tnyv avapatpion g rnolmopikne agiag twv aroAftwy Kat e
KUKAIKAG okePng. Oa (Eava)ypapouv MOMTIOUIKES adnyroels Kat
loTopieg péoa ano ayxpnota VAIKA kat Ba (erava)rnpocdlopicouy
QIMOTEAEOUATIKES OTPATNYIKES YA T dnuiovpyia onuUavTIKwy
TTOAITIOUIKWY OXECEWV.

Zuppetoyn: To epyaatrpio aneubUveTal e OAOUG TOUG EMAYYEAUATIES,
ave€apTnTa ano Tov TOPEQ TIou SpaaTnPIOMOoIoUVTaL Kal, TIHO JUYKEKPILEVA,
oe &nuiovpyols KaBe gidoug (KTipiwv, TIPOIOVTWY, CUCTNHATWY, XWPWV K.0.K.).



EMMEAHTIKA
LHMEIOMATA

A®POAITH
MANATIQTAKOY
AieuBovtpia MoAimopov
16pupa Quaon

Ti onuaivel va gioal Evac MOAITIOTIKOG popEag TNV
EMOKI TIoL o1 ayeTwve Awwvouy; Eipacte oe Beon va
KAVOUE KATL TIEPIOCOTEPO Ao TO va TIapakoAovbovpe
ot kowvn Bea Tov mayo va Awvet; H cupdiAiwon PE TIG
TIPAYHATIKOTNTEG TNG KAPATIKAG Kpiong eival uprotng
onuaociag. Qotooo, 6ev apkei povo auto. Xpewaletal

va QvakTrjooupe To HEAAOV pag, Balovtag oto
HIKPOOKOTTIO TO TIOAITIOTIKO Kal LAIKO pag mapeABov.

O1 Taceig NG podag, o1 oXeSIAOTIKES TIPAKTIKEG Kal

Ol KaTaoKeuaoTIKEG 6e&0TNTEC pag Gev eival ouTte
OLBETEPEC OUTE OEOOUEVEG: QTIOTEAOLV CUCTATIKA EVOG
CwvTavoUL OIKOCLOTHHATOSG AvBPWTIWV KAl pn avBpwriwv
TIou —avaAoya pe tn diapépdwaor] Tou— PMOPEL va
oupBaiAel eite oTNV KAPATIKI KPIOT) EITE OTNV KAPATIKI
Sikaloouvn. ZOUUE CE Pia ETIOXT HETACKNHATIOHOD:

Hla emoxn ahAayng- pla emoyn dpaarc.

H ¢ihokevia tou Circular Cultures: Design, Fashion,
Crafts oTo MAQiolo TOU ELPUTEPOU TIPOYPAUUATOC HAG,
Past Forward 2121, kai oe cuvepyaoia pe 1o British
Council, onuatodoTei TIC OUCIAoTIKOTEPES HECUEVTEIG
pag: MetraBaivoupe otadiaka e pia nmpaacivn Aettoupyia
yia OAEG TIC TTApAywyESG Hag, evw dlapopduvoupe Eva
Snuoaoio npoypappa diatorikwv 6pAacewv, ApOCIWHEVO
OTOV aywva yia riaykoopia KAipatikn dikatoouvn. Auto
gival kAt rov £xovpe avalafel wg evBuvn pag 6w

oto 16pupa Qvaaon: va avakaAvpouvpe Eava ta pikpa
TIPAyHaTa mou pag nepipaiiovy: va aneykAwpiotovpe
ar’ TiI¢ ouvABEIEG pag- va apdlopntoupe adilakona To
npodaveg. Aev £xoupEe TNV TIOAUTEAELA va TIAPApEIVOUHE
abpaveig. Eival {itnua moAMTiopou.



ANAZITAZIA
ANAPITZOY
AieuBovtpia Tou British
Council otnv EAAGSa

H douAeld pag ot TEXVEG ArOOKOTIEL va SNHIOUPYTaEL
VEEG OXEOEIG HETAED TWV KAAMTEX VWYV, TWV OPYaVIGHWV
Kal TOU KOIVOU, WOTE va avantuxBouv loXupoTepOL
SnuLovPYIKOIL TOUEIG ava Tov Koopo. BonBape toug
KaAMTEXVEG va QVoLXTOUV OE VEOUG Opi(oVTEG,
vrtootnpifoupe TN SnUICLPYIKOTNTA KAl TNV KavoTopia,
au§AavoupE TO MaPaywylko SUVAHIKO avarnTuooovTag
b6e&lotnTeC ou otnpifouv Tov BlomopIoPo Kat TNV
TIOAITIOTIKI] ETHXELPNHUATIKOTNTA, EMEKTEIVOUHE QoPalEiq
XWPOUG yia MOMTIOTIKEG QvTaAAayeG Kat yia v
QVTIHETWITION TWV TIAyKOoUIwV TipokArficewv. H asidopia
eivat éva owkovpeviko {ntnua. To Circular Cultures
QTIOCKOTIEL VA TIPOAYEL T PEyaAUTEPN evalcBnTornoinan
TOUL KOWOU YUpW Kat pEoa arno Tov Bioipo oxediacpo.
Oa dnuiovPYNOEL YA Kolvi) Katavonon yupw arno

N BiwaopoTnTa KAl TIG KUKAIKEG TIPAKTIKES Kal Ba
SlEUKOAUVEL Evav avolxTo S1aAoyo, Xwpic amoKAEIOHOUG.
Oa BaogioTei OTIG UTAPKOUOEG KOIVOTNTEG Kat Ta SikTua
HE Ta onoia epyaletal edw Kat xpodvia to British Council,
KQAAIEPYWVTAG TNV KOIVI] EVNMEPIa Kal avarnTuén.
Eipaote 1blaitepa TuxePOIi va EXOUHE OTO TTIAELPO pPag

10 I6pupa Quaon kat Tn ZTEYN, TOLC omnoioug Ba rBeAa
va EUXaPIoTAOW yila Tn diapkr vroaThpI§r] TOUG Kal TO
koo opapa, kaBwg kai o Centre of Circular Design
kat tnv Kaényrjtpia Rebecca Earley yia tnv empéieia
tou Circular Cultures otnv ABrjva.



NMPOAPOMOZX

TZIIABOZ

Erukepahric Wnoakrg
Avarrtuéng kar Kawvotopiag
l6pupa Qvaon

H kapdia tou 16pvpatog Qvaon Ppioketal EKEL IOV
Tinote dev eival SEGOUEVO: OTNV KPITIKN OKEPN, OTN
Onuiovpyia kat TNV KavoTopia, oTnv MPooTaacia Twv
KOWVWV Tou Snuioupyolv kedpAaAalo yia Tnv Kowvwvia,
oTtn oUAAOYIKN Kivnon kai dpaon.

To tpnpa Yneuakng Avantuéng kat Kawvoropiag
Aerroupyei opi{ovTia pog OAOUG TOUG TIVAWVEG

TOUG 1dpupatog Qvaon —TInV ETIXEIPNHATIKOTNTA,

TOV TTOMTIONO, TNV eKMaideuon Kal TNV Vyeia— PE GTOXO
va evBappuvel, va KaAAIEPYNOEL KAl VA TIPOAYEL OAEG
TIG SpACEIS TIOL eVioXUOLV TN pnEIKEAELON KavoTOpIA.
H enoxn pag, n emoxr g KAPATIKIG Kpiong, anartei
ETUTAKTIKA VA OKEPTOUHE EKTOG TWV ECKAHEVWV.

H kAipaTikr kpion €ival mpayuartikr, cuppaivel
Taxurara, tn Puvoupe navrou.

‘Opweg, 6ev EipacTe avioXupol PTIPOOTA TNG: KAAWG

N KaKWwe, To AvBpwokatvo givat pia rnepiodog mouv
anartrei anoé tnv avbpwnotnta va avaAapet Tig evBuveg
TNG: EYEIS eipaoTe autoi Tov Slapopdwvouy TIG
KAIHQTIKEG OUVONKEG, EYEIC EINACTE QUTOI TIOL UTTOPOUHE
va Beparevocoupe TIG TTANYES HAg Kal va enavadeEPOUpE
TNV loopporia.

KaBnpepiva npaypara —=ta pouya, Ta ETmAQ, oL Prdlakeg
OUOKEUVEG HAG, TA MIKPOAVTIKEIMEVA gTa Oroia OUTE TIoU
SivoupEe TIpocoxr— eV avTavakAouv HOVO TIG TACELG
nou emPBaiAel n palikn) kKatavaAwaor): ArnoTEAOLV ETTONG
TO SEPHA TOL CWHATOC pAgG, TNV TPOdI) TTOU TPWHE,

TO VEPO Movu Ttivoupe, divovtag (wr) o€ O,TL KAVOUE.

Z€ PepIKa xpovia and twpa, Sev Ba eivat anAd ixvn

NG Lapéng pag, aAAd avpfola g idag g
avBpwrivric pag vréoTacng.

Me 1o Circular Cultures npookaAoupe 6AouG pag

va pnv anootpedouvpe To BASppa pag ano 1o mapov.
Na KaivOTOPOUME XWwpIG va ETITAXUVOUHE.

Na ermufpaduvoupe, va napouvpe pia avaoa Kat va
EMAVEEETACOUVUE TA OTOIXEIQ TTOU TUYKPOTOUV TNV
KaBnpepivr) Hag TPAyPaTIKOTNTA, TIG AETTTOPEPELEG
TIoL XTiCouV TIG HIKPEG KAl HEYAAEG LIOTOPIES HAG.

Na guvavtnBoupe yia va avakaAUPoupE K VEOU
opop®Ia ota LAIKA pag, TIBavoTnTeG oTa Epyaisia pac,
eAnida oe pia vootportia mov aAAalel.

Kat téte, va Spacoupe.



MAPIA
MAMAIQANNOY

Head of Arts tou British
Council otnv EAAGSa

PARVINDER
MARWAHA

Design Programme
Manager, British Council,
Architecture Design
Fashion department

To Circular Cultures eivai To véo npoypappa tou British
Council otnv nepipépeia Evpwnaikrc ‘Evwong, okomog

TOU OTIOIOU Eival va TIPodyel Tn YeyallTepPn evalodnToToIinan
TOUL KOWVOU YUpw artd ToV BIoiHo / KUKAIKO OXeSIaopO Kat
TIC KOUATOUPEG TwV SnuIoupywv. ATTOOKOTIEL va KAAMEPYTOEL
Kat va S1eukoAUVEL Evav TIo KPITIKO SiaAoyo yopw anod Tov
oxed1aopo Kal TNV KUKAIKI] OIKOVOIa, va urooTnpifel I
SnuioupylKoTNTa KaL TNV avantuén deflotrtwy, va emTpEPel
TN S1aTUMwWOr SNUICVPYIKWY ATIAVTIOEWV OTIC TTAYKOOUIEG
TIPOKANCEIG Kal va evBappuvel pia Epyaciakl) KOuAtoupa
avolXTOU XapaKTNpa, CUVEPYATiag Kal KalvoTopiac.

To Circular Cultures Baoiletal oTrv eUNELpia TOL TIPOYPAHHATOS
Sustainable Fashion, rou ftav To MPWTO MOV TpaAypaTo-
rtiorjoape to 2017, kat katémv tou Crafting the Future

10 2019, aA\G anookortei va odnyrjoel To nmpdypappa

auTo eva Pripa naparnepa. H véa autr €kdoan tou
Tipoypapparog Ba ecTIACEL OTNV OIKOOOUNOT OIACUVOECEWV
Kal IoXupOTEPWV Seopwv HETAED Twv eviladepPOPEVIV
nAeupwv Tov Hvwpévou BaotAeiou kat Tng Evpwnaikng
‘Evwong ané nig Piopnxavieg Tou axediacpou, Twv bpacPaTwv
Kal TNG YETArOINonG Kat ot OLlEPEVVNON TOU HEAAOVTOG

NG napaywyng, anoBAemnovtag ot dnuiovpyia evog o
Buwoipou kal SeoVTOAOYIKOU OIKOOLOTHHATOG. OEAOUE vVa
oxedialoupe poypappara nmov cupBaiiouv oe Eva KaAUTEPO
HEAAOv. To péAAov eival KUKAIKO. Meivete guvtoviopévot!

KaBwg evteivetal n maykdopia avnouyia yia to nepiBaiiov
Hag kal To KAipa, BAEMoupe pia TepdoTia mpoonddela anod
TIC Blopnxavieg TnNG apPXITEKTOVIKIG, TOU OXESIACHOU Kal TNG
pHodag npog eva 1o Puwaotpo Kat urtetBuvo JEAAOV.

To Circular Cultures gival €éva véo, SIETIOTNHOVIKO TIPOYpappa
Bunawou oxediaopou evtog g Evpwnaiknc ‘Evwong, mou
QTIOOKOTIEL VA UTTIOOTNPIEEL TOUG SNUIOLPYIKOUE ETIXEIPNHATIES
va avantu&ouv TNV TIPAKTIKN Kal TIG OeEIOTNTES TOUG

OTOV KUKAIKO OXe01Q0HO KAl TNV KUKALKT) dnuioupyia,

VA HOLPACTOUV YVWOELG KAl VA CUVEPYACTOLV yla TNV
QVTIPETWIION TWV TIAYKOOUIWV TIPOKANGEWV.

©&Aoupe va erTpEPOLHE Evav avoixTo SIAAoyo Xwpig
QTOKAEIOHOUG, arto S1adopeg evolapePOPEVEG TTAEUPEC,
TIPOKEIHJEVOU va SnUIOVPYICOUHE pIa Kowvr avTtiAndn kat
YAwooa yupw aro Tov KUKAIKO oxedlaopo. Yapxel pia
amokALon avapeoa oTo We avTiAappBavopaoTe Tnv
KUKAIKI olkovopia oto Hvwpevo BagoiAelo kal nwg evdeyo-
HEVwG Trnv avtiAapBavopaocTte aAAou. Kal povo étav
$TACOLPE VA KATAVOIOOUUE AUTECG TIC TIOAAQTTAEG
TIOMITIOTIKES TIPOOTITIKEG, Ba EXOUPE MTANTIACEL KOVTA OE
£va KoWvO HEAAOV.



KAOGHIHTPIA
REBECCA EARLEY
ZuvidpuTpIa Kal
ZuvdievBovtpia

Tou Centre for Circular
Design oto UAL
EmupeAntpia tou Circular
Cultures g ABrjvag
®eBpovaplog 2020

2 pia emnoyri mov avBouv ta “fake news” kai n mapa-
nAnpogopnar, £xouv Bapuvovoa onuaacia ot IoToPieq
TIOU adnyoLVHACTE EPEIC OL aKadnpaikoi. H TIPOCEKTIKN)
kat evoeAexG Epeuva pag divel n duvarotnra

va ekBEogoupe Peudeic TEMOIBNOEIC Kal Tapadoxes:

va BaAoupe oTo MANPEC TTAQIOIO TOUC KATIOIEG PICEC
aAnBeleg- kal va pi§oupe YEDUPEG ETIKOIVWVIAG
avapeoa ge avbpwroug Tou XpeladeTal va Karavorjoouv
KaAUTEPA TNV TIEPIMAOKOTNTA TWV KAMPATIKWV
TIPOKANOEWV TIOL £XOUKE UTIPOCTA HAaG.

Ot opiAntég kar ot maveAioteg Tou Circular Cultures
£XOLV TIPOTEKTIKA ETMAEYEL, yIQ TOV TPOTIO TTOU
adnyouvTal TIC IOTOPIEG KAl yia TOV TPOTIO TIOU
ouvtaiplalovTal AuTEG oL LoTOopIieG. H KUKAIKY olkovopia
xpewaletal Pooeyyioel KUKAIKOD axed1aopou 1ou

va vioBeTouv moAAamnAoug mpoBAnuaTtiopous: ano

VEQ VAIKA Kal TPAToUG Ttapaywyric Ewe HOVTEAQ

yla OpyavwTIKEG Kal S1adIKaoTIKEG aAlayeg, £wG akopa
TO Nwg otnpifovpe vEes ouvnBEIEG, CUPTEPIPOPES KaL
otacelg rou Ba dilachaligouv 0TI OL KUKAIKEG AAAAYEG
Ba mpaypatomnoinBouv e yopyoug puBpois. Kata tnv
empeAnTikr) diadikaoia, £yive cuveldnTn xaptoypagnon
TWV OPIANTWY BACEL QUTOL TOU TTAAIGIOU- QUTO E£YIVE Ao
EUEVA TIPOCWTIIKA KAl TNV opada pou, xapn ota xpovia
£PEUVAG TIOL TIponyndnkav.

Euxaplotw tnv opdada tou British Council otnv ABrjva
kat To Aovdivo kat Tnv opdada tou Onassis Culture, yia
TNV EVKALPIA TTOU POV £6WoAv VA CUYKEVTPWOW AUTOUG
TOULG aPnynTES MPOKEIPEVOL va potpacTtouv pali pag
Ta opaparta kat Tig adpnynoeig Tous. EAniw ellikpiva
KOIVO KQl CUMHETEXOVTEG va aioBavBouv cuykivnpevol,
EUTIVEUCHEVOL KAl KATAPTIOPEVOL. Eipaote OAot edw

yia va enefepyaoctoupe padi oag oxedia kat I6€eg yia
TO péAAOV. Ag EeKivricoupEe Aotmov!



Mépmn 27.02.20
Ol opthieg Ba npayparoroinBouv ota ayyAlkd, pe tautoypovn Sieppnveia ota eAANVIKa

Mapaokevn] 28.02.20
Ta epyaotnpla Ba npayparoroinBolv ota ayyAlka xwpic diepunveia

Empédeia Rebecca Earley (Centre for Circular Design) / AievBuvon Mpoypapparog Mapia MNManaiwavvou
(British Council), Mpodpopog TowaPac (Onassis Culture) / YnehBuveg Mapaywyric Katepiva Maiavn (British
Council), Karepiva Bapda (Onassis Culture) / Zxediaopog oknvikou Aovkag Mmaxkag oe ouvepyaoia e N
Mapia Tooyiavvn / Zxediaopog pwrniopmv EAila Aketavéponoviou / Eibikry empéleia oknvikod Eoa
Toaunaon / BonBo6g Zknvoypadou Nwpyoc MNanavdpeou
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INTRODUCING SUSTAINABLE
DESIGN. INNOVATION AND
NEW DIRECTIONS FOR

THE EMERGING CIRCULAR
ECONOMY. THROUGH THE LENS
OF ALTERNATIVE MATERIALS
MODELS, AND MINDSETS,

DESIGN—FASHION—CRAFTS

GIRGULAR




The circular economy is the hottest topic for industries across the world right now,
and along with the changes that connective technology and bioengineering are
bringing us, we are on the cusp of a series of new industrial revolutions that will affect
all our lives. The aim of “Circular Cultures” is to explore circular economy through

the holistic lens of ‘circular design’; through creativity and social innovation. New
recycled and recyclable materials provide us with novel ways to reduce waste and
virgin resource use, but how can these materials improve quality of life for everyone?
What do designers and businesses have to do differently to become circular?

The first day we will have the opportunity to explore state-of-the-art practices

in all things circular, through a series of keynote speeches, panel discussions

and showcases of innovative materials and practices. The second day, hands-on
training through workshops will provide valuable know-how to emerging and
established designers, businesses in the design and fashion industry, campaigners,
communication and marketing professionals, as well as policy makers and
advocates. Throughout the two-day event, a series of videos from PCAI’'s collection
will highlight the fine arts perspective on sustainability.

This collaboration between the British Council and the Onassis Foundation
demonstrates the importance both organizations place on the climate crisis and

its dramatic repercussions on all our lives. The designed items we use every day
reflect not only fashion trends and the crafting skill of their creators — they also
encapsulate our values and, as such, constitute significant cultural traces of our age.
And so the ways in which we make, use, re-use and circulate these items are in fact
fundamental concerns with regard to issues of sustainability and climate change.

GULTURES
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09:30—10:30
10:30—10:50

10:50—11:05

11:05—12:05

12:05—12:40

12:40—13:40

Registrations
Thank you Notes

Talks | Upper Stage

Opening Remarks

Professor Rebecca Earley, Chair of Sustainable Fashion Textile
Design and Co-founder of the Centre for Circular Design,
University of the Arts London

Materials: Industry & Production Systems

The Future of Bio Design: A Film
Carole Collet, Professor in Design for Sustainable Futures
at Central Saint Martins, UAL

Natural & Synthetic Materials (& everything in between)
Dr. Kate Goldsworthy, Reader in Circular Textile Design and
Co-founder of the Centre for Circular Design, University of

the Arts London

We Are Not Materialistic Enough
Seetal Solanki, Materials designer, Founder and Director
of Ma-tt-er

Q&A
Coffee Break
Models: Cultural & Historic Systems

The Museum: preserver of the past, doorway to the future
Edwina Ehrman, Senior Curator of Textiles and Fashion at the
Victoria & Albert Museum

The Circular Design Program at the Ellen MacArthur
Foundation
Joe lles, Circular Design Program Lead, Ellen MacArthur
Foundation

Challenging Fashion
Zowie Broach, Head of Program for FASHION RCA,
Royal College of Art



13:40—14:05

14:05—14:50

15:00—16:00

16:00—16:35

16:35—16:50

17:00—19:00

10:30—19:00

Redesigning the world around us: Eating the Goober
Vicky Moudilou, Fashion Designer, Artist & Financial Analyst,
Co-owner of the brand Eating the Goober

Q&A

Panel Discussion

moderated by Parvinder Marwaha, Program Manager
for Architecture Design Fashion, British Council

Marco Rendina, European Fashion Heritage Association
Edwina Ehrman, Victoria & Albert Museum

Seetal Solanki, Ma-tt-er

Valisia Gkotsi, 2WO+1NE=2

Lunch Break
Mindsets: Personal Value Systems

Remaking Meaning: Working with people & waste
Nick Gant, Designer, Research mentor at the University of Brighton

Changing Behaviours: Love Not Landfill
Hannah Carter, Communications and Campaigns Officer
at London Waste & Recycling Board

New Thinking at Topodom
Zoe Angelakopoulou, Architect and Designer,
Founder of Topodom

Q&A

Panel Discussion

moderated by Rebecca Earley

Vicky Moudilou, Eating the Goober

Zoe Angelakopoulou, Topodom

Joe lles, Ellen MacArthur Foundation

Nick Gant, Community 21

Kate Goldsworthy, Centre for Circular Design
at University of the Arts London (UAL)

Conclusions
Networking & Tactile Circular Pop Up! | Main Lobby Foyer

Parallel Video Art Exhibition “Earth Chronicles”
The Workspace +5
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14:00—20:00 Parallel Video Art Exhibition “Earth Chronicles”
The Workspace +5

In the context of the conference we are presenting the
exhibition Earth Chronicles, a series of videos from Polyeco
Contemporary Art Initiative’s (PCAI) collection, curated by
Kika Kyriakakou, Artistic Director, PCAIl Residency.

16:00—18:00 Workshops | Galaxy Space & Galaxy Studio
(Galaxia 2, behind the Onassis Stegi building)

Materials Portrait
Seetal Solanki, Founder and Director of Ma-tt-er

Unlocking the potential materials can have by redisco-
vering them through their characteristics and behaviours.
This workshop will provide the opportunity to discover
yourselves and your practice through a materials lens.

You will be tasked with developing a vocabulary, an
assemblage and a communication toolkit in order to create
your very own materials portrait demonstrating the various
ways in which materials can be implemented across
multiple fields.

Audience: All are welcome



18:00—20:00

18:00—20:00

Citizen Behaviour Change: Love Not Landfill
Hannah Carter, Communications and Campaigns Officer
at London Waste & Recycling Board

The workshop will take participants through a simplified
process to build a citizen behaviour change campaign that
would address an issue relating to sustainable fashion in
their city or town. Participants will be taking a deep dive into
audience behaviour, exercising empathy and analysis.

They will learn how to distil down a campaign to clear and
simple messages that will result in behaviour change, explore
communication channels, exercise creative thinking in terms
of content and design of a campaign, and consider budgets,
as well as measurement and analysis to prove success.

Audience: Students, educators, researchers, industry, consumers with
an interest in sustainable fashion

Re-making meaning in virtuous-circular-cultures
Nick Gant, Designer, Research mentor at the University
of Brighton

Waste is a result of what we think and feel as well as what
we do. An effective circular economy needs to appeal to
hearts as well as heads. What use are circular technologies,
products, materials and systems if they have no meaning

in culture? In this workshop, participants will explore pro-
cesses of meaning-making through an interactive exhibition
of extraordinary shoes made from a diverse and provocative
range of ‘waste’ materials. Participants will: re-write cultural
narratives and stories through waste materials; and re-define
effective strategies and frameworks for making meaningful
cultural connections.

Audience: People from any place and profession. The workshop will
appeal to anyone who creates — whether that be buildings, products,
systems or places.



GURATORIAL

NOTES

AFRODITI
PANAGIOTAKOU
Director of Culture
Onassis Foundation

What does it mean to be a cultural institution in the time
of the glacier melt? Are we capable of doing something
more than publicly watch ice melt? Coming to terms
with the realities of climate crisis is of utmost importance.
It is, nevertheless, not enough. We need to reclaim

our future by unpacking our cultural and material past.
Our fashion trends, design practices and crafting skills
are neither neutral nor given; they are components of

a living ecosystem of humans and non-humans that
-depending on its configuration- may contribute either
to climate crisis or climate justice. Ours is an era of
transformation; an era of choice; an era of action.

Hosting Circular Cultures: Design, Fashion, Crafts as
part of our broader Past Forward 2121 program and in
collaboration with the British Council signifies Onassis
Culture’s broader commitments: We gradually move into
a green mode of operation for all our productions, while
we develop an action oriented inter-local public program
devoted to the struggle for global climate justice.

This is something we have taken upon ourselves here

at Onassis Foundation: to look closely at every fiber’s
potential; to refuse to stay within our zone of comfort;

to ceaselessly question the obvious.

We cannot afford to remain still. It is a matter of culture.



ANASTASIA
ANDRITSOU
Director, British
Council in Greece

PRODROMOS
TSIAVOS

Head of Digital
Development and
Innovation

Onassis Foundation

Our work in the arts aims to create new relationships
between artists, organisations and audiences to develop
stronger creative sectors around the world. We help artists
to break new ground, support creativity and innovation,
increase capacity by building skills to support livelihoods
and cultural enterprise, extend safe spaces for creative
exchange, and address global challenges. Sustainability

is a global issue. Circular Cultures aims to promote greater
awareness around and through sustainable design. It will
create a shared understanding around sustainable and
circular practices and facilitate an open and inclusive
dialogue. It will build on the existing communities and
networks with which the British Council has been working
for a number of years growing shared prosperity and
development. We are very fortunate to have on our side the
Onassis Foundation and Onassis Stegi, whom | would like
to thank for their ongoing support and shared vision,

as well as the Centre of Circular Design and Professor
Rebecca Earley for the curation of Circular Cultures in Athens.

The heart of Onassis lies in not taking things for granted:

in critical thinking, making and innovating, in protecting the
commons to create capital for society, in collective move-
ment and action. We have developed a horizontal function
across our organization, the Onassis Digital and Innovation
Unit, to cultivate, foster and advance all innovation activities
throughout our pillars: business, culture, education and health.

There has never been a time in more urgent need to think out
of the box than ours; the era of climate crisis. Climate crisis
is real, it is fast, and it is everywhere. But we are not power-
less; for good or for worse, the Anthropocene is a period
where humanity takes centerstage: It is us that affect our
circumstances, that can heal our wounds, and restore balance.
Everyday things; our clothes, furniture, digital devices, small
objects we hardly notice, reflect not only the trends that mass
consumption ordains: they are also the skins of our bodies,
the food we eat, the water we drink, breathing new life in
everything we do. In years from now, they will not be mere
traces of activity, but symbols of our humanity.

With Circular Cultures we invite everyone not to look away.

To innovate without accelerating. To slow down for a moment,
and reconsider the elements that constitute our everyday
realities, the details that make up our story. To gather and find
new beauty in our materials, new possibilities in our tools,
new hope in our mindsets. And then, to act.



MARIA
PAPAIOANNOU
Head of Arts
British Council

in Greece

PARVINDER
MARWAHA

Design Programme
Manager, British
Council, Architecture
Design Fashion
department

Circular Cultures is a new British Council program within
EU Europe, which aims to promote greater awareness
around sustainable / circular design, crafts and making
cultures. It aims to nourish and facilitate a more critical
dialogue around design and circularity; support creativity
and skills development; enable creative responses

to global challenges and foster a working culture that
encourages openness, collaboration and innovation.

Circular Cultures builds on the experience of the
Sustainable Fashion program that we initially ran in 2017,
and then Crafting the Future in 2019, but aims to take the
program one step further. This edition will focus on building
interconnections and stronger ties between UK and EU
stakeholders in the design, textiles and crafts industries
and explore the future of making with a view to create

a more sustainable and ethical ecosystem.

We want to design programs that contribute to a better
future. The future is circular. Stay tuned!

As the global concern in our environment and climate
heightens, we're seeing a huge effort from the architecture,
design and fashion industries towards a more sustainable
and responsible future.

Circular Cultures is a new interdisciplinary sustainable
design program within EU Europe, aiming to support
creative entrepreneurs to develop their practice and
skills in circular design and making, share knowledge
and collaborate to tackle global challenges.

We want to enable open and inclusive dialogue from
multiple stakeholders to create a shared understanding
and language around circular design. There is a nuance
between how we perceive circularity in the UK and how
we might perceive it elsewhere, and it’s in understanding
these multiple, cultural perspectives that we’ll move closer
to a common future.



PROFESSOR
REBECCA EARLEY
Co-Founder and
Co-Director of UAL's
Centre for Circular
Design Event Curator,
Circular Cultures:
Design, Fashion,
Crafts Athens,
February 2020

In a time when ‘fake news’ and misinformation is rife,

the stories we tell as academics really matter. Careful

and rigorous research provides us with the opportunity

to expose false beliefs and assumptions; to give full
context to half-truths; and to build communication bridges
between audiences who need to understand more about
the complexity of the climate challenges that lay ahead.

The speakers and panelists have been carefully selected
for Circular Cultures because of the way they tell their
stories, and because of the way their stories fit together.
The circular economy needs circular design approaches
that embrace a multitude of considerations; from new
materials and production, to models for organizational and
process change, to how we support new habits, behaviors
and attitudes that will ensure circular changes take place
at a rapid pace. The curation process involved consciously
mapping the speakers across this framework; something
that was developed by myself and my team through years
of research.

Thank you to British Council team in Athens and London
and the Onassis Culture team, for the opportunity to bring
these story-tellers together to share their visions and
narratives with us. | sincerely hope that the audience and
the participants, will feel moved, inspired and educated.
We are all here to work with you on plans and ideas for
the future. Let’s begin!



Thursday 27.02.20
The talks will be held in English, with simultaneous interpreting

Friday 28.02.20
The workshops will be held in English

Curated by Professor Rebecca Earley (Centre for Circular Design) / Program Management Maria
Papaioannou (British Council Greece), Prodromos Tsiavos (Onassis Culture) / Production Management
Katerina Galani (British Council), Katerina Varda (Onassis Culture) / Set Design Loukas Bakas in
collaboration with Maria Tsilogianni / Light Design Eliza Alexandropoulou / Set Artist Eva Tsampasi / Set
Design Assistant Giorgos Papandreou

In collaboration with Supported by Co-produced by
@@ BRITISH

O 455 KORRES @® COUNCIL
CONTEMPORARY ONASSIS

ART GREEN TEX

INITIATIVE

CULTURE



Emionpog Xopnyog AepopeTadopov
Official Air Carrier Sponsor

£33 AEGEAN

A STAR ALLIAKNOE MEMRAER ©F

Xopnyoi Emikowvwviag
Media Sponsors

% H KAGHMEPINH

nPaTo N

1801008

@
(CSC
o

O

COSMOTETV

1037
AEYTEPO

=

103=
dicon
[T

monopoli{] ‘#naftemporiki.gr @ crickaTLiFE
and »
dex @ ‘ TIcY arallaxi efmotn
www.doctv.gr oTIES P“'-‘l Wlan g gt HEMWE

Aancepress.gr in@lifeg

Takat mq J
L

LR
§ ;{,
£

Xopnyog ®ihofeviag
Hospitality Sponsor

)
ATHENAEUM

INTERCONTINENTAL

ATHENS

Me v unoatrpién
Supported by

aBnvopapa

O

WEsie 18 wTvee

Enionpog latpikéc unootnpiktig
Medical Cover

To xapti oro évruno nou kpatate eival 100% PBlodaomwpevo kal avakukAao, kal mapayetal kata 20% and avaxkukhwpéva uhikd.
Booklet's paper is completely biodegradable and recyclable and it is made with 20% recycled material.

,,cm-
3 “!.

ELEMENTAL

CHLORINE

FREE

VA

FN



1Be1g sisseuQ | Looagy sororindg) LA3LT ‘02-61L02 @

ONASSI.0RG

193 1S
SISSVNO


http://www.tcpdf.org

